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Music Sound Art Carnival

After the epidemic, the current ''sound, visual
healing life'' charity sale of paintings to give back
to love

In the post-epidemic era, most people’ s lives have been affected. The 41st Taipei International Audio
and Art Show held this year is even more significant. Using "sound and vision to heal life" leads people to
see the world with love and show the beauty and goodness of society. good. The art and culture industry
is an asset of the country’ s profound cultural heritage, and it is also a huge soft power. The association
is committed to promoting art and art. The audio and art exhibitions held each year are intangible assets.
International audio manufacturers and art works participated in the exhibition. Give back to the society
through exhibitions to revitalize the art and cultural industry and promote a better life of art and music for
the whole people.

This year hosts the 41st Taipei International Audio and Art Show, the oldest and largest in Taiwan,
on the eve of Christmas from December 17 to 20. More than 100 exhibition rooms will be exhibited at the
Grand Hotel, which will start the end of the year audio A beautiful feast of cum art! For the fifth consecutive
year, in order to promote the development of art and culture, more than 20 art works have been invited to
participate in the exhibition, which has been well received, and the exchange of art and music has been
increased, so that artists have more room for development and jointly create the overall revitalization of art
and culture!

The conference launched a number of art, culture, music and audio lectures, and 2 surprise pop-ups.
The chief editors of major art music record magazines were invited to share and exchange knowledge and
information related to culture, art and music, combined with art and audio exchanges, to form collectors
and artworks A bridge for contacts in the fields of music, recording, music and audio, and with curatorial
painters at home and abroad, creating a spark that distinguishes the audio world from the art world.

An exclusive commemorative CD and a visitor's guide book will be given to the exhibition. This year's
special "Light and Love" charity art auction, the Picasso painting-Peaceful Face, valued at NT$70 million,
was auctioned on stage for the first time, with a starting price of 3,500 Ten thousand Taiwan dollars,
especially inviting Dr. You Wenmei, who is very well-known in Hong Kong, Taiwan, and three places, to
be the auctioneer. After the epidemic situation, after the love does not fall, it encourages all walks of
life to bring positive energy! Thanks again to the Taipei City Cultural Affairs Bureau, Taipei City Tourism
Communication Bureau for co-organizing, and participating artists and teachers for donating meticulously
collected paintings for charity sales.

Taipei Electrical Commercial Association
Chairman Liao Chuan Ping
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The Diversity of Contemporary
Interdisciplinary Art

"Contemporary" refers to the present moment in the process of advancing. Of course, it is the special
significance style of the era condensed by many phenomena after the postmodern era. It is not made out of
nothing, but still has the deep meaning of inheritance, because from the history of art (History of Art From
the perspective of ), since 1872, Claude Moet's painting "Impression-Sunrise” (Impression -Sunrise) with
different classical expressions was ridiculed as Impressionism, art history officially entered the modern era
until 70 Installation, Conception, and Minimalism at the end of the year. Art has developed to this point, and
works of conceptual expression and idea presentation have become popular, especially Video Art and Action
Art. Emerging, painterly art is almost excluded from the ranks of art. However, in the 1980s, a subversion of
traditional visual painting art sprang up in Europe and the United States, such as Germany, Spain, Belgium,
the Netherlands, Denmark, Sweden, Italy, the United States, and France. The names of different places are
different, but they are collectively called "New Painting Spirit" (Neo-Expressionism), which has also unveiled
the "Post-Modern” period in art history. The era background and artistic connotation of post-modern art
are completely different from modernism, so the two major periods are clearly distinguished in art history.
Modernism clearly shows the praise of human beings to science and technology, while postmodernism
has been reviewing history and technology from one’ s own culture since the two world wars, and then
reflecting on oneself and criticizing civilization. Regardless of its connotative spirit or artistic techniques,
these two major There are clear boundaries in the art of the times.

We who are in the present are also clearly different from postmodernism. Art historians divide the paintings
from the late 1970s to the end of the century into another stage to show the distinction. After the post-
modern period, "contemporary” or "modern-contemporary" distinguishes the different artistic background
atmosphere of the present and postmodern. In fact, whether it is contemporary or post-modern, the era at
this moment has indeed undergone a huge change from before 2000, and the main reason for this change
is the connection of the computer network. We have never imagined that an invisible optical fiber can
penetrate solid boundaries, vast seas, and even complex and changeable human thinking. Therefore, in
recent years, computer functions have been continuously innovated and household appliances have been
continuously improved. The meaning of "thousands of miles" is Full play now. Through video, relatives
in two places can easily meet each other. As long as the button is touched, urgent letters are immediately
delivered to the remote border. The facts clearly state that the changes in life functions due to emerging
technologies also directly affect the social, national, and even world problems we face. That is to say,
human beings are facing the contradictory moment of "Global Problems" (Global Problems). There is no
doubt that complicated and thorny subjects, art must also face the same facts. When the global structure
changes, what kind of attitude, cognition and creative direction must be adopted in artistic creation is
the "contemporary” question we want to answer for art at this moment. What kind of art is suitable for
today's rapidly changing technology? Is it a painting that represents the current situation, or a combination
of digital virtual technology (Virtual Technology), or an animation that fully grasps the advantages of
computers? In fact, each art type will be greatly integrated in the future art stage in a way that goes



beyond visual experience. As for the type of performance, no one can predict, but it is definitely related
to globalization and globalization. Sexual warming is inseparable from technology, because these are the
problems we are facing. Artists cannot explain and improve their life dilemmas like politicians, but they
can truthfully raise doubts related to themselves. This is what distinguishes artists from caring for society in
other fields, and it is also the difference between art and craftsmanship.

Art is the manifestation of the wisdom of the times, while art history is the trajectory of the evolution of
the times. "Evolution” has nothing to do with good or bad, but clearly portrays the characteristics and
background of different times. When the technology network changes the world's concept and vision, the
problems we receive and face are completely different from the past perceptions of the world. The Internet
accelerates the evolution of globalization, transcending the closed border between "boundary" and
"domain”. It can be seen as a way for people to participate in the world and a way to interpret international
images and symbols. Blurred, the outline of the global environment becomes clearer, and the degree of
traversal between circles and between domains becomes more free and broad. As a result, "cross-border
cooperation” and "cross-field" have become an inevitable phenomenon in the current era of technological
support, and they are more prominent on the artistic level.

The contemporary art category brewing in this atmosphere is increasingly breaking the rigid barriers. Due
to the development of science and technology, the revolution of communication, the development of
multimedia, and the enthusiasm of virtual interactive technology have all brought the global economy and
life mode into a new stage, which has led to new developments. In particular, this year the world is facing an
unprecedented impact from the epidemic, which has accelerated the close relationship between the world
that has affected the whole body. In the face of such a complex and rapid environment of deconstruction
and construction of the social moral value system, we ourselves have become the carrier of multiple roles,
and even the junction of the external world and the internal soul. And only by fully immersing yourself in this
diverse and mixed social environment, participating and intervening on the ground by means of "artistic
cultivation”, and planting the depth of contemporary art cognition and works can bear the influence of
new technology, globalization, environmental variation, etc. The new century and new society. Therefore,
the current phenomenon of artistic evolution, whether it comes from philosophical thinking, self-evident
shouts, or voices to social groups, all show that works have escaped the constraints of the old framework,
especially under the pressure of economic globalization and the rapid development of high technology. The
use of media (media) is diversified, and its scope is no longer limited to visual sensory experience. The artist
not only sees from the perspective of culture and history, but also from the perspective of personal, body,
and soul. Therefore, from the macroscopic examination to the microcosmic twists and turns, in the mutual
dialectical deduction, exploration, questioning, reflection and examination are carried out at all levels from
the small society to the big global, thus analyzing the globality of art and the sense of the times.



The art of time-when art meets
across boundaries

The well-known art forms, such as sculpture, painting, and even contemporary new media art, are not
frozen in time, or they are directly integrated with time. Music develops and does flow in time, and human
action The subject is the only one that can perceive the elapsed time, especially when the new century
medical technology is gradually solving the mystery of the human body. With the advancement of medical
technology, we learn more about the inner workings of the human body, and this is the so-called first
person. The body, the first body (Body One), is also explored by medicine. The meaning of experience
covered in the body is the second body (Body Two), which is covered by art and literature. Therefore, the
"self" expounded by art, the "subject" of philosophical inquiry, and the "body" to be treated in the medical
field are all self-examinations of the "me". The common meaning interpreted by different fields becomes
the intersection of art and music. Art creation is also born because of it.

Therefore, when the body and time meet, it will be reflected in creative art and music. Art works are often
regarded as a form of representation. Representation is the re-representation of objective objects and things
that are presented in a different way after adding personal thinking and language. In fact, it implies a certain
impression, and the relationship with the object that the impression intends to express is about time. The
"International Sound Art Exhibition" is a crossover between art and music based on time. Fusion exploration
of possibilities. And art (including music) has a "isomorphic relationship”, which connects the form with
human emotions on the vertical axis of time. Therefore, music has rich changes in speed, intensity, and
tone, and is extremely dynamic. However, graphic art, or even new media art, needs to embody new vision
in the time concept of the new era. Therefore, no matter how the torrent of the times drifts, art always
becomes the best way to speak for the times.

"International Sound Art Exhibition” is to analyze the emotions and experience of the general public from
the complex phenomena of the real world, and to clearly see the intention of this exhibition to talk about the
cross-border relationship between art and music. Today in this exhibition What needs to be crossed is not
only the professional boundaries, but also the vertical and horizontal memory of oneself in the coordinates
of the times, and the exhibition space will be used to graft the "subject-me" into the international audio
exhibition. The works include paintings, images, installations, document files, new media, etc. The creators
use artistic techniques to awaken the traversal and obscurity of their own memories, so as to develop the
"self subject”. Because the events experienced through the body or the behaviors involved in the body are
translated into a language code, the rich imagination and connotation of the combination of these artists
and music are truly interpreted through this tangible symbol. When the art form is no longer limited to
visual sensory experience, more imagination is allowed in the field of creation, and the creator’ s personal
ideas, experience, form, language, etc. dialectically demonstrate his own interpretation context due to
the transmission of the work. It is the colorful experiences and creations accumulated by the artists in the
historical context. Finally, | wish the exhibition a success and fruitful results.
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"From Manet to Manhattan", the Best well-known British art Marketing Master -Peter Watson, once said
that in the 15th century in Antwerp, Belgium, the cloister of the cathedral has a name Pand art market,
gathering 70-90 stalls selling paintings, frames and paints, known as the German Da Vinci-A.Durer (1475-1528)
and his direct disciple-the paintings of King Henry VIII of England The famous H.Holbein (1497-1543) have
come here to buy paints and find frames for their works! This can be said to be the earliest prototype of the
"Art Fair", 500 years earlier than Art Basel, the leading art fair in Switzerland founded in 1970! . Taiwan was
founded by the Art Association in 1992, ART TAIPEI, has successfully held 27 sessions of Asia” s most senior
art fair, and the 41-year-old audio fair first invited "visual art” to join it 6 years ago, becoming a global The
only "Sound and Art" Double Expo! . Music is an indispensable partner of mankind. Beethoven and Chopin
have continuously had conductors and performers to explain their works over the past century, and sound
engineers have tried their best to “"reproduce the concert scene” for us. In my 30 years of research on art
history and art market development history, music and sound played a key role, ranging from replacing the
amplifier to the up-grade speaker cable. That dreamlike musical feast, spiritual The throbbing is still in my
ears 2020 is the first year that Taiwan has been seen by the world again. Our successful epidemic prevention
is not afraid of difficult challenges. Music and art are the spiritual food of the general public and the
foundation of the country. As a dual fan of audio and art, Special thanks to Mr. Liao Quanping of the sound
side for his courage, and | would also like to express my gratitude to Li Zhaoling who took over as the art
curator for the first time. It is because of your persistence that today's grand event can be held. May Melody
live in our hearts and God bless Taiwan!
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International Audio Show
Cross-domain Art: Light and Love

Sofonisba

The core of cross-field art emphasizes the expression of the individual's pluralistic art, and regardsthe
exploration of one’ s life as a creative medium, namely presentation of the work with oneself as the
medium. Elements such as experience, time and space intertwine to give rise to art.The combination of
people, stageand installations expands the realm of art withnew forms of expression. The combination
of light and space, movement, light and various supporting media generatescultural and ideological
categories with new models and styles, integrating different characteristics of thinking. Contemporary
artpresents dialectical ontologythrough the interpretation of the artist's concept, formal language and
embodiment to reflect the specificities of the artist and the creation of current culture, and the relationship
between man, nature and society, as well as revealing the different characteristics.

The COVID-19 pandemic in 2020 has wreaked havoc in many countries and cities, with many people in
Europe falling victims of the disease and 300,000 deaths around the world. Nearly 30 million people have
been diagnosed as positive, with 18.8 million recovered. How can we deal with the epidemic in the future?
Thanks to the protection of God, only 496 people have received a positive diagnosis in Taiwan, with the
grand majority being imported cases, and 7 deaths.

The Theme of Light and Love

Iris, the curator of the exhibition, is stuck in the UK due to the pandemic. As the former art consultant of the
Taipei Electrical Commercial Association, | accepted the mission at the last minute to help the artists.

The recent catastrophe is not limited to the coronavirus. Over 1 billion animals perished in Australia’ s
forest fire by March this year, with record-breaking high temperature and prolonged drought leading to
severe bushfires in New South Wales. According to the estimate of the University of Sydney, more than
18636 hectares and 5900 buildings were destroyed by fires caused by lightning strikes.

The theme of Light and Love takes advantage of the artists’ creations to sooth those who lost loved ones

in the fires or pandemic. Those who survived need to process their trauma, and those who are gone have to
rest in peace.
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The mission of the artists is seeing changes in the environment and expressing people’ s needs in their
works to comfort and accompany the audience who are in pain. They couldchoose from a variety of media
to help people heal emotionally, including music, graphic creations, three-dimensional, installation art,
theater, percussion instruments, classical music, art, pop music and so on.

The pandemic happened so soon that we were not prepared for it, but it has given us food for thought, a
blessing in disguise. What is the nature of life? What should we value?

What do we want to leave behind from our journey in this world? Do we want to benefit people, destroy the
world or warm other peoples’ hearts? We can choose, but what are we going to choose?

Whether it is forest fire or pandemic, it is something that forces us to change our habits, ways of thinking
and states of life. In the post-pandemic era, people will be more loving, the rivers will be clearer, and the
sky will bea different shade of blue. This is God’ s will. Mother Earth can breathe, the stars in the sky can
breathe, and people can regain a sense of serenity. Isn’ tit a blessing?

God is light, God is love, and God created us to support each other. Human beings have to go from war to
peace, peace to mutual understanding, understanding to mutual benefit, mutual benefit to coordination,
and interaction to love each other. It is a process to understand God is selfless love, and God will never
abandon us. Once we get there, we can be honest, take care of each other and love each other. This is how
we love and be loved in the journey of life.

Trans-discipline has become an inevitable phenomenon of the current technology and art, showing the
essence of art in the new century where the environment constantly changes.

15






[l 5% 22 kil K e
International Audio & Art Exhibition

F—EREEBIRFE
HEEER2TE i, 2
ERBEEEMN LT
BGEES s 4
B[RS EEMN AR
B e 11
BRI B —
BRAIRHTED 13
BOE OB 18
E OB OB 2
BRAIRENTES 26
BT E 30
B X B o, 34
B O OB 38
B 42
B OB o 46
M HF B o, 50
EOF B 54
T B B o 58
B FE OSE o, 62
5 A 66
BB B 70
e = 74
S S 78
B OE O o, 82
22 H 86
2K F o, 90
£ R~ S 94
By 82 Bl s 98
E RO 102
F B ST 103
S 1/ = TR 103
M B B 104
i = 106
B OE B o 108
HEERERE 110

17




':d‘.’-"',". i
3 'I%ZT‘

¥
=

s t

]
S ETT]
e L]

}-=4

ARARNER B




=t

BIFREMRBMEaEN%  altE KBNS > &
BEM KR « MNBMREE - B 1980 FRBER
FETHRIRERE 80 FR—HHBREL SRR

(RIE — @NEEE) ~ ([TERE) RETE TRA
SEIRISRFINER - ZERIEFEDRAIERhET
FEM > (CEEERAEZHNREDL - AT BIFIRIE A
SRR  BETHERREDZEMNERRE
BREIEAES « ENE ~ i ~ BIE ~ IBHOKEH ~ B2
PaEE ~ HTINR ~ BAMEEEE S o
2R LEZRBEAEMEER LS - QEEMEENR
Bt ~ IERPEIEMEEE AR - S/8EMEE -« [958R
- IRIEENRIFRXEEMEER - ZEMAMEX
Bl o ZEIEIFRE2MBRR  BERERZMEFRE
(TRFEMHL ) - REEMERENERRE -8 157
saimbS) BR o DBXmEERER - BARE XM ~ 3
FABMENMEE - ZRESOBIRER o RREBEMEE © =
B EHC ~ THT@ERM « BEFEAR) ~ gt
KRR ~ MMRER - MEEIBERSFEFE -

Dino Tsai

Director of Taipei Artist Group, Member
of Taiwan Artist Association, Member of Asian
Artist Association. He was invited to attend many
international exhibitions, Lincoln Center cork
Gallery ~ Comparisons in Paris, and he curate many
international art exhibitions. He has been concerned
with the growth of materialism and worried that
humanity might soon vanish. Such concern and
worry led him to devote himself to the humanism
resurgence movement. So, he put attention in QR
codes and TFEnvironment DynamicJ for his topic of
art. Tsai employs bar codes in his work to portray an
event, a relationship, and an action. All of the QR
codesJ and TEnvironment DynamicJ are builted in
the basic of the humanities. Tsai’ s work is no doubt
one of the best representations in twenty-first century
aesthetics as well as modern art, not to mention the
artist’ s unique insight into contemporary social
movements.
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Bar Code Language— Ripple Effect

2004 =AM E STIEAR

Digitizing and picturizing have been two
main elements in Tsai’ s creation, both of
which characterize symbols and signs. In a time
when the functions of operation and storage are
rapidly progressing, symbols and signs are now
seen almost everywhere. The innovationsin the
computer age extend far beyond this. There are
microchips that accelerate data processing on an
exponential scale, lasers that allow data to be read
without delay, and optical fibers that speed up
data transmission from one processor to another.
These inventions made possible a revolution of
operation, access and communication, causing
a fundamental influence on bio-organisms that
live in this upto-date but capricious technology
epoch. Therefore, it is crucial for us to recognize
and accept the signs and digitization that surround
us. In Tsai’ s coming exhibition, he continues
to use “bar codes” as his subject matter. With
his investigation and exploration beforehand,
Tsai manipulates one characteristic of art—
symbolic sign, selects principles of aesthetic
appreciation to be the medium, and then displays
human emotion through his artwork loaded with
symbolic forms. Tsai’ s work is no doubt one of
the best representations in the twenty-first century
aesthetics as well as modern art, not to mentionthe
artist’ s unique insight into contemporary social
movements.

Everyone is labeled with various codes and
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numbers from the moment they are born. These
codes and numbers, intentionally given by human
beings or randomly generated by computers,
are arranged in order, as shown in formal and
informal bar codes, ID, chips, and disks. They serve
as marks of human passage across certain times
and spaces. As a result, multifarious information
is woven uniformly and the complicated world is
institutionalized and systematized by digitization.
Living in @ modern world full of bar codes, Artist
Dino Tsai confronts the reality that his experiences

are constantly rearranged and reconstructed.
Instead of being overpowered by popular trends,
he chooses to brave them by trying to reveal the life
lessons hidden behind each bar code. In such an
attempt, he intentionally creates sets of codes to
represent one’ s life, surroundings, or relationship.
In Tsai’ s creation, bar codes are used as an artistic
form to construct an entire biosystem. At the same
time, they encode all artworks. In other words, Tsai
employs bar codes in his work to portray an event,
a relationship, .
and an action.
At first glance of
Tsai’ s works, it
seems that human
individuality is
nonexistent among
massive numbers
and symbols.
However, the
artist’ s abundant
life experiences
are chronicled by
the combination of
images, numbers,
and bar codes in his
works. As Tsai focuses on recording every occurring
yet transient image in his work, the artist’ s desire
and secret inner world are incidentally revealed.
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Resume of Paul Lee

Lee graduated with a master’ s degree from the
Department of Design at National Taiwan Normal
University. He used to be the Secretary-General of
the Taiwan Sculpture Society, an executive director
of the Chinese Cultural and Creative Society, an
assistant professor of the Art College of Taiwan Normal
University, an executive member and review member
of the Taipei Municipal Bureau of Public Art, and is
currently a director of the Design Creation Society.
In the 2nd International Classical and Traditional
Music Awards of 2018, Lee won the Gold Award in the
adult group of the foreign vocal (Bel Canto).In 2019
and 2020, he wonGold Award in senior group vocal.
Lee specializes in oil painting, sculpture, public art,
and kiln-fired glass glaze painting. In 1986, he won
the Zhongshan Literature and Art Award in sculpture
category. After 1996, he won more than 20 public art
first prizes and installations. In2001,Six “Arc, Surface
Composition” artworks were collected by Austrian
International Sculpture Creation Camp. He also won the
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bronze medal in the 2008 Beijing Olympic
Landscape Sculpture Competition.
When creating, Lee likes to make his works
concise and succinct, and make them
contain generous capacity of the spirit and
become the form of meaningful, that is,
“to construct the form from imagination” .
In other words, he cultivates his mind as
a sincere attitude towards the truth as a
starting point, self-examination, observation
and meditation of nature, reflect the reality,
after concentrating and summarizing, they
become the art forms, and representing the

way for the creation of self-nature.

Title : HF& Timely Rainfall (a) and Rainfall (b)
Material : K2R Natural Plant Resin

Size © 68x60x26cm

Year : 1996

The shapeof simple and meaningful water droplets is arranged in an elegant rhythmic pattern, giving a rich
emotional quality.

Intoday’ s world, where materialism is everywhere, art appreciation and artistic creation are ideal ways for
people to nurture their spiritual lives. Art to people’ s soul searching is like a long drought longing for rain.

Title : HIEEERE Willow Avalokitesvara  BIfEFEE Creation Concept :

Material : B % White Marble BEZIFARER 1Bk~ IR > EREERUGARES > IRIRGHEE
Size : 65x17x17cm MOZRAEZISE - ERBNBME BB RMYEE > RIRRS
Year : 1990 AR LAIE & o

EESIMININIET? » EFUERMAT > 5FBEERHE BN  FRESRRF
ZIFIRE SR - RIENVHERSBNIE © 155 - TIENREBEERE o
BITEEAL £ 1990

BIYEIE7S Creation Concept :

BEZIFERSR ~ 1BIR ~ BiRE > ERBEFUGRARBES - BRGNS
BEZRAMZEE - SRR > BHBRRMYEL  RIEES
A LBE RIS o

BESBUNNER, » £FUERMAT > GFHEEEER - (FRERR
ZIRITE SR « BENSER AN « 517 « BIENEBERE -
The carving technique is concise, refine and beautiful. Using
the concept of lines as structure in traditional Chinese painting
to reflect the characteristics of combining lines and structure
in oriental sculpture. The shape is simple and pure, with subtle
changes in symmetry to express lofty and deep spiritual power.

The entire work is like a willow leaf, with the left palm standing
in front of the chest, and the righthand for sprinkling sweet dew.
The image profoundly portrays the solemnity and gracefulness of
Avalokitesvara.
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Title : 88 Rhythm

Material : 7~ Stainless Steel
Size : K Large152x133x102cm
Medium51x50x50cm

Year : 1999

BIFIEX Creation Concept :

NEFRGZIR » RIEXIGER 58 ~ %
BARE - REAONH > SEARIEME
BRMIRIERER > o) BIRIB R ARA o 1o
TRmEEN > PN —FEREBZREEI]

ANBENZBEBENZNED > SLE=1E ; MR
MBS 7] > FIRER - NBITAEBNIRIEA
RiE MR vEFHHI, RENE  REER
AN - MALRAIEE M) NEEE -

In a round and smooth form, it expresses the elegance, nobility, beauty and grace of the swan. Set in the
pool, the bright stainless steel material reflects the surrounding scenes and is ingeniously harmonized with
buildings and environment. The artwork is full of music, just like a romantic love song with lasting appeal.

There is a harmonious rhythm between people, which is happiness; and the effort to maintain harmony is
virtue. There is a certain  “rhythm” interaction between human behavior and the natural environment. If
harmony is lost, the victim is mankind, and we are the controller of this  “rhythm” .

A Tipsy Meeting

The creator uses common objects like goblet, orange, persimmon, and a mother looking at her child as
material to transform into the distorted image of a drunkard. In this state, the slightly drunkard perceptions
of the cup, table, and chair are conceived. The first emphasis is on the aesthetics of the situation, and the
needs of ergonomics, shaping and freezing the wonderful realm of imagining the ideal soul mate under this

charming rhythm.

Title : #2247 ATipsy Meeting
Material . /N Stainless Steel
Size : 240x70xH108 cm

Year : 2013

BIYEFE Creation Concept :

AIfFER B BLEFNSMER « BF - fhF -
RIBREZTFEEM > URRSEMERRET
R ~ T~ BIRVEREFREEAR - BRIBIREMZR
BEABISNEE  BETRGEESMEBERNENS
R IBIRIBENEIIER o
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2018 SEBMASE FHElE
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2018 CONTEMPORARY Arts Exhibition by Taiwan

Artists in Venice, Italy

Palazzo Albrizzi

March 3th ~April 5th 2018 & AFIEE R

2018 BHREMRBRE OB X5=gHE

B
2019 fEfz BAWE THER ERY|
NIERBEREZRTEEL ZZR7T|

2019
2018 TGO . MRV RelthREME

2018 THEEMH . 8RR RRHEEFRE °

2017 TEIEEEREE - BILERE) RS o

2017 TEIRACSEEAmEES ) BEIRHSAIF
2017 TRRZMEES) REILRRAXAIEE
2016 TEILERZBAIRIBESER) REILEE

BRERH o
BSEESMPOREENERD LRE
B RESEEZMmPORL -

2012

2008 sitHE/EEER
2007 THEHEBEREFUNRFRTHLENER

FETO

2006 [HREEWMESEFER) R =EAS

International Professional Art Certificate
International Profession Management of USA
IPMO SHE £1i76m

IPMO Oil Painting Artist

IPMO EEREAMTA A A K EHM

IPMO Art Gallery Manager and Planner

IPMO £ & &1i78) {ELIITEM

IPMO Installation Art Creation Artist

IPMO BB EA

IPMO International Curator

IPMO EFR &M hiZIHE B R E6M

IPMO International Art Market Auctioneer and Planne

2019 Picturing Taiwan Architectural Cultural Heritage
atTaichung Municipal Office Building

-2019 2/15-5/14 North, Central, and South architectural cultural
heritage exhibition

Sun Culture and Arts Association Joint ExhibitionCultural
AffairsBureau of Nantou County

-Hushan Art Museum:Art of Love

April TthNational Taiwan Arts Educational CenterSpring

-Dawn Joint Exhibition

September 13th 2018 North American Artist Invitation
Exhibition

-Four Seasons of Vancouver

2018 CONTEMPORARY Arts Exhibition by Taiwan Artists in
Venice,ltaly

Palazzo Albrizzi

March 3th ~April 5th 2018 FAFIEEHr

Venice, Italy

July 31st to August 31stTaiyang Painting Society Joint Exhibition

atWenxin Gallery,Local Tax Bureauof Taichung City

Solo exhibition

Fullon HotelFulong

Universal Star :The Star Series

2019 Dai-hsia Gallery,Chinese Culture University
Ever-changing: Change series

2019 July 2nd~July 15th 2018 Pure Heart and Spirit Orchid

series

Exhibited at TheMayor’ s Residence Art Salon

Universal Star :The Star Series

2019 Dai-hsia Gallery,Chinese Culture University
Ever-changing: Change series

2019 April 16th~April 30th 2018 Butterfly Emerging from
Cocoon Series

Exhibited atArtland Bookstore

November 12th 2017 Sun Yat-Sen Memorial Hall Charity

Concert, donated five oil paintings

June 23rd2017 Art Fair Tokyo

Exhibited at Songshan Cultural and Creative Park

April 28th 2012

DreamsmakingArt Center Opening Ceremony and Soar on

Wings like and Eagle exhibition

Exhibited at the Dreamsmaking Art Center

July 8th 2008Amrita Caf'eSolo Exhibition

May 6th 2007Happy Painting Happy Beauty Show and Valen

Hsu Music Concert

Exhibited atTaipei International Convention Center

November 8th 20061 Love Formosa Painting Show First

Exhibition

Exhibited at Regent Hotel Branch, Shin Kong Mitsukoshi Xinyi

Place

MEZ2 50F
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BlFR 2 HEE R
Sofonisba (Lee Chao-Ling)

Innovative Ideas

Focusing on three aspects including mind, knowledge and intuition, the architectural philosophy of
Louis Kahn is something | greatly admire and base my creations on. Not only does the love of God warm my
heart, it is also the source of my inspiration. | know that God loves me, and | have integrated my knowledge
in the intuitive cognitive process and it is the key to my creations. | know that the world | cannot see is much
wider than the one | am aware of.

Plato said love is the wonder of everything, as it is the driving force and purpose of the universe. Louis
Kahn said any building that does not incorporate the concept of love does not deserve to be labeled as
a building, and | think any painting that is not completed with love cannot bring any hope and blessing.
A work of art is the gift and understanding of love. Plato said the concept of the highest existence is the
integration of truth, goodness and beauty; | think art is the pursuit of truth that combines music, philosophy
and life to prove that beauty does exist in the universe in terms of both the physical and spiritual aspects.

| started learning how to paint by following the style of Impressionism, as well as the contrast of
Fauvism that expresses self-consciousness regardless of space, light, shadow and depth, until | could
paint with ease intuitively. | ended up creating abstract paintings with colored ink to present the harmony
underlined with tension and passion just like the music of Mozart. | enjoy the quality of eternity music
conveys, so | have tried to incorporate the element of music in my creations. Freedom is a vital element
of my thoughts, and thoughts trigger the reaction | can base my work on, which takes me to places | did



not want to go. However, that is the process of leaving the comfort zone to be inspired and moved by the
cultural resources of both the East and the West.

Where will the awakening of man and interpersonal interactions eventually go? In fact, the intuition
of art comes from the Creator, the most precious asset of mankind. How can beauty become the highest
achievement of art? The answer can be found in the mundane. An art exhibition is an effort towards the
external manifestation of the artist’ s soul. Every time | learn from nature, | am blessed with creative energy.

“Psyche” means “the breath of life” in Greek. It is not soul but a synonym of the Latin word “anima.”
The Ancient Greek considered the soul as the driving force of life, which is closely linked to desire (epithumia)
and passionate love (eros). The meaning of psyche is threefold: 1. The process of life, 2. The root of the birth
and existence of all things, and 3. The internal principle and structure of evil.

If | were a work of art, then God is the best artist! He made me so that | can live and be better. Nature,
true nature, physical properties, temperament, feelings, common sense and personality are all raw
materials for my creations which bare my soul. This is why some believe paintings have souls! The soul
contains the spirit, feelingsand life, and it is the essence of life’ strue existence!Artists experience self-
doubt, self-debate, self-repair and self-harm. If an artist ends his/her life, he/she also ends his art. However,
he/she can find balance in the creations till the end of his life.

| love light, nature, life, mankind, and everything that is God’ s creation. My gratitude allows me to
love God, who created everything in the world. He completes my creative vision and gives me the choice
between doing and not doing something. The freedom | have is what propels me forward.







e . A T

RlfEBEIL

EEERE  altmBIRARIERK » BERaI0H « FIbmsokER - thESTHE -
RS RE  RAGEAL TN > EEREERES  EABAESETE  BEE(FHE -

AIMFER | AMEEXEGEREN > EFERNALRS » SFHERN > FAIUR—BEBHES > AR
BURKS - WEBMBEREYF > HERESE ~ 1Fo ~ 2 > RBESLIAPHEER > REKEAER > B8 BE
B L2 HEREERFHSREE  #RFE > SAMER > REXECE » BAUMF  BEHEROLE
i —IRIFBWIFRIERER - ZBAF - MEERM > RBFHNAAE—IRE > ME—RBSAHNENFR
EARAZM > BRIR > MEAAA > HEBSPETE > EREIF MEUEER > T—FEERITE X
REBER > FF—D e

SMmERAEENEE - 2L ZRNECHINE » FRINEM RS RE MR R E K7 IR LR
% - E S TEBRURIGH2RE » HEENEGFERICENELE - LHECFRECRERSE - R
ZIRRIRA R EMAIRT ~ RAIFMERARE 0 ELBERIESNZZRFEHNNERERNANEZPIFRAIZH
BERBENREES - IR FEAEMRECENEREMTEE R - HERRKEAREREEIK > &
HEEMEBATURRE Z R > HABp S E KBS W BV CBEZ N 2ME R » BB ARIE2MATHER -

SEIEFEZT » BMKXIENACEIFERERECRIAIES  BEAZMMISRESBENAIIFE » &

HEPRELESRTEBERAXNRBNEGHG  ZHEAOANEZNHRZMRUBE B FREFAIFNE
EBUEREN - BeFTEENEN BN ANTS B2l —ER s 0 AltEEFEEEE -

31






MEFBTER /30F/ RITiE







AIfEB

BEX REKREEOHEABIE 30 89K » S—RNEFE—BERNBEHEE  REREMNERUEA
EFET o i 2016 FEFHMEMPLOERNE (B-F - AESF) 2HESE/HE /FA=—BaIF I
BAS AR BHRRZERFERIE > BIREZSEBZHEM LRELETE - 5F » EXRIEMEIFE L—/E1E -

(K#A - & XiE) ERXHAN 4B 2Bk HOKRRE  ERMRAIFEARE (k&8 @8s %
BEM ~ 555) 0 RIREEMHEOIBIEIFEE o

NHAPELEBNEEEE  AIRNERARE > BIEEXRBEEINVEMZRE > WRXBHNESHRE ~ 5
FEG > BIRNTZUTHEAE  EREYRIOVES > BRI SR | ¥R —=0E6M:0 | TEMr KU
BISERATHRZER  XUKXPARERBBZER, IHHIRRENAR » I L RIFERNIRBERE -
SAEEILERRAIAE | ) o FZABEHEE —HFXHAER > BERABSHXXCESE °

BFFEZAMAHERERRERMYE > EHHECHFUREMBEHNAHEN  HFEHREIFENES
RE > HEZENWEMERERTEEREAGEEFENKRR L BHAREREENEIEN - HEREER
ROV TR > AHTHEERTHIEMEKRESERE o 12020 ART TAICHUNG 6 E2MEEE ) - LES
AUWGEIAFT > IR AREMEIL - BRMIMERRERRSE » ZHEAZEARR » —FEMAEBSFREZZERE
IRIB R T RSS2 HIEE ©

EMIZH 464x364cm 2018 fIARYE 116x91cm 2016 EFaiizac - #1E3=4E 50F 2016

35



FHAHG o WRKIBIE ZFRAHA o WAAREEE
A5 +3D fihs + =55 N +3D s + 256

36



FHAHG o BRKRER FRAH A o WAAREE
NG +3D s + 258 AN +3D s + =58

37






RS =Fus

1957 FERABEEE > 1976 FIIERE » UBMARKS > B1F
B EIEKE ~ KE ~ BERE ~ BEE ~ REEEMSE - BI1ER
40 F > LUHEAER  BIENTR AR EHMKR 2 H > B0 PTERETR
A& ISR EMESZER > BISHE - IREEMTETFZXA
REERIABEEM > SE > ABFEBENRAREAY) -
HRAESHEEAA , BRERESRK , BHFRE ; HERBMKM , ©
KR+mm, BEIMERE , RAEEHRENSRRE T EHH
B =Bk o

2020/06/22 BEIEEERZNT  CEEB) ~ (ERANEE)
B Hi 5 ERMER 2 EE (1998 Taipei Taiwan)

PRIL O BB R AR EMT 2R ZE (1989-1990 Madrid Espaiia)

PRI FLfmPhoe K 248 ERET-#7F (1992 ValénciaEspafia)

PEIT IF 24 00 R B2 EATARZEFRAA 3T (1990-1992 Sevilla Espafia)
PRI oF ZE4E o0 KB SEAMTAAZERTE B (1992-1996 Sevilla Espafia)
PRI CF i o KRB ENM A TR L BEsm XA % (2001 — 2002
Sevilla Espafia)

RERE

1986 /KE A EEB MR (Kaushiong Taiwan)
ZEAFEEKERLELLEAEE (Taipei Taiwan)
EBEEIMBEELEEREFE 2 (Taipei Taiwan)

1987 EE2EREERKEBEKLELE (Taipei Taiwan)
KENEEHER

EEIHERKEE S (Taipei Taiwan)
ZEAZEEFKERLELLEAEE (Taipei Taiwan)

1988 EEFEMRERKFE R (Taipei Taiwan)

1989 kP TF B E A2 A 2T (Madrid Espaia)

1990 7T HiEE A2 EMETIREREER Jodn Miro fEd
BB#% (Madrid Espafia)

1992 iBiIBFRI F A SR T EREEN e fa K2 ENEEES
15508 (ValénciaEspafia)
BRERNAMTEET I X EHEREEE (Sala Zurbaran)

B RERN A FEE D KB EN SRR EEE (Sevilla Espafia)
1993 FE=EEFEPIFZE4 TR Luiz Verri S8 (Sevilla Espafia)
REFESHMEEMRGEENANTELETM LTE (CCT) BE
EZ (Sevilla Espafia)

FE B 2 1N 55 + J& 78 I oF 2 4 5 Muestras de Artes plasticas Las
Palmillas /& (Sevilla Espafia)

B MEAEEN BRI, (Penang Malaysia)

1994 B TRZFBMT) BUMNEEBEERHIEEE (Espafia)
ETEeltHEARIRARE) BAEEBEBELES —F (Madrid
Espafia)

FE# 2 N 55 )\ JE 78 P IF 24 5 Muestras de Artes plasticas Las
Palmillas BiII#EE5TEZEE (Sevilla Espafia)

1995 FEB 2 NS5 NLJE PR PE SF ZE4E 58 Muestras de Artes plasticas
Las Palmillas & (Sevilla Espafia)
RE2NMAEARTERBMRAEFREBAEEEAE KRS (Sevilla
Espafia)
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2015 &2

i 170x164cm EEEM
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2013 727 110x126cm & 1E L
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=t

=g (1965 ~) E£RGar  ARFHEERSEMELT > BAIEE
BAENRE REXMHBNEREIF > 2006 FRIZFEXZTBEGRIINE
FENEXCES)  AEBFNBNEMREF RN » REEXERE
ESFmBESEER  EaERMBENRZRNERNEE > THEXEE
B EARERMN » It RREE » HRFREURGEFAGIFES
&\ XEREFXAIERS « FmAZLUREATZAIF > SFREFHRE
ENERNEEERE > HRABANRR  WEREIME - RMBIEHE
KER G  KREMRRE > RIBLHBERERBNHERNAC - I BFEE
BERIFEBRBTHER  IRNEFELUSTNENRER > EEER
B~ FFREE UL R IRE BN A SRRV LTS o

EagEiitE 52 ABEERKE > FEN MERR) TR
~SEE > TEREREEHE 20 FNEMRFEEME » [BRRENERS
BT BRFIOMERE ! ) R CEFHNEE) J1 - gt UEEERFERRY
ReEe SH-EEREERRNECLER > SEREREE 8N
— kSRR EIRTE » BT E MM o

FEBOIE > AREFEERRANRE > TRRUNSE @ FEEF
ERMEFITEE 1% > BRARREE » BEXRE > BHRAIRREEE
BYIE=F o) BIRTEANA /N BRI - AT AT FRIMFRIEE - 1£ (OB
FIHT) BED > thEH 18 18Fm 0 LERE  OBRNIZERIEHES > &
BEARFAR TG » @R BEENR o

FEIER TN T BREADEASERE » Bk s BEN LM -
il DA% REAERENMSEE 0 [EARML  BEEN

ARE  RE T BHANAIEIER ©

BEBNZ > BENESEERNANSTIEEEER - TEEHR 0 T
B —EEERERMT > AMRIE T AT - HHEREDESIRNEE
RENEAE o ) BREGHNER » REENEEAIFEIE TS TR -t
AR ERE > TARMIMNEEDEKER » HR—1EE > TR
AR F L EAERYEIRAS SHER © |
FEBRT > BIREIGEE > BERSBENRA  BFHRRIERESS
RSB BUNSHER IBEMINEEAN  BFAMNEEREZT 8
RIE—EFHMEE > BE2RERNME - 1 HSER/ERRKER > B
B RERRAILER R EASHIBANSIE - DEFaemiaTRMfm - b
BBRIEZ -
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2020 B 60.5x72.5 ¥
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2019 TEEZEEE 60x60cm SH¥
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WanneecaCheewin

BB+ RRBEGE R

BRI REAETREILE » SEMNKEFEMSERELEN > E2REEE
FENEASEK o

BRI 25 > EEREFEMER o
B2MeARERKEBRRES R

PRERE ©

2008 & (fERXAN) TEFIIIEEE ©

2009 F (TEXAN) EZREIREE o

2012 F e (BEI-RE EBRMELE)

ERERKERZSEERE ©

2017 FRRY @EENMEET) BECAR X BERETNHEEIESER/IE
LE o

FEIFRHT 2RI R EEE T > BREUBE L IEEMET ©

B 2015 FHEMEFEREFLEFTMBAER T » FFEHZR osaka HA
HEAEMHEETE FR > BERTEMKRER » KBZESEL > 2017 &
BN EERRT NG L BE 2 INE LR EIEFsT ...

FRNEEREEERNOBCRARZRIE B » MREEHR
BB ©
(EXRBB R X first Breast feeding 80x60cm & 25 & ) EMEBRIKERE
BHENEER - ARtCRIESRERGE SILBEARELMENAZSCE »
MiEEER THINEAIYE mother's love mother's milk BE&8H—HA
—BEZRIET 4 F=ERKREIERE > EE > MK &7 2018 F 11
B1HEEZEREE 2016 FERMAEZ AN PN+ AKE2018F 1187
B RFEHETEAXERE  SREEFMBLAERT

R IBHE%E Eternity love 60 X50cm {8 20 & E5 =15 2020 &HEI1E
BRAIREERED FRWERBNISEER (18 HEE ) M B2
WO AR BRI REWERE AL - THERIFRENKEFN
ERENBINEENEE > WETSHENM L covid 19... RECRARL
BEIEEETE T ©

HEZRIFEIFZRITIENEIMN > (HE mRF k¥ EMEE KT8

BEREL  BaicAm TEHEME BRTMABR » $—5& 2009

F sawadee. RYF? HETR BARERT BNAE LENFAFHRZR
=T (FEEERBE)

HAEBEMAETMIRIRE - HEH RN EMET LN REEE
WEZEFMXm ) IFEREFRL ERENMNERSHEE 4] FHRAZE
TR LHBEEREREENEILRE > HELERIHE -

4 ot
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| am Wanneeca, artist from Thailand. It is important for me to create art from the bottom of my heart - a first

of its kind, an aesthetically pleasing breakthrough, gives me a sense of accomplishment.

First Love, First Breast Feeding 80x60cm - 250,000 TWD

The creative inspiration comes from my love of Chinese porcelain. At the same time, it is reminiscent of my
mother's love as it represents the hardship and sacrifice of all maternal women. This painting was started
in Singapore as a series, Mother’ s love Mother's milk, of over 100 pieces over the course of 4 years living
in Thailand, the United States, and Singapore. In 2016, an artwork was dedicated to Master Hsing Yun's 90th
birthday. On November 7, 2018, presented HRH Princess Sirindhorn with an artwork at the Chitralada Villa
Royal Residence.

Eternity love

60X 50cm - 200,000 TWD

It is the latest creation of this tumultuous year, 2020. The inspiration came to when | received an invitation



ZZ=[EH Love Thailand

from a colleague, Li Zhaoling, to the Taiwan Art Exhibition (theme light and love). My new method of
creation, involves using glass shards to express this bold new style of painting. During the pandemic, | am
further reminded of the preciousness of love. In the painting, the subjects are surrounded by Covid-19 virus,

reminding viewers to appreciate life against all odds.

I am a well-rounded artist, engrossed in oil painting, watercolor painting, ceramic design, millinery, and
music. Presently, there are more than two thousand works of art and audio recordings. The first audio
recording, in 2009, “Sawasdee” . The second, is for charity. Songs are from a collection of three thousand

lyrical compositions of HRM, King Rama 9, Bhumibol Adulyadej.
Art brings me joy, and through the success of this medium | hope to benefit children in need and to the

orphans of the world. I am very grateful to Li Zhaoling for the invitation to participate in the 41st Taipei

International Audio & Art Show, held at the Grand Hotel. I love Taiwan. Thank you, Taiwan!
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AIfEB

RERE

1948 BERERETMENT » AEEXRERSEMERE="T1# -
£

11985 FRiamEEMBEEE » UmEFEEE  RENER BRI
1/ 6 R o 1FanIERA A REBIFRA R B UL

BIMEIRR

HE/NEIEET - BERRINEFEFEREMASD » RZBAFEMFERR
51 BREHEANGSERFHSHERZEEENFSES - ALt > Fa
RZ G BAMEREE LA R IR R EE LB RE - R RIHLEEA
NIRRT HEEIR - @EAFRITE—BHIXEM - BIAVR - FELUFHELE
EARSBERBREERMANTFROIRE -

Hith

2010 FREH 3 FEEHWATNNERZ 28 BENMRE 2 INEERERE] o X
NEMKBEHMENERES F > EATHENMIBTEREREESR - &
1% -DCDAS FE X FIWRIE I AB IR FN IS = AR AR A o

Lin, Chun-Jung: a Brief Biography

Lin Chun-Jung was born in1948 in a small village of Hsinying, Tainan. After
graduating from university, he has worked for Taiwan Power Company as a
senior engineer and manager at Talin Power Plant in Kaohsiung for 39 years.

Lin became a member of the Society of Southern Taiwan Artists in 1985;
he is now Secretary-general of the organization. He has to day held 6 solo
exhibitions and taken part in 10 joint exhibitions. His works are collected by
large international firms as well as private collectors.

Lin Chun-Jung enjoyed scrawling at an early age. Growing up in an
agricultural village where he was forever surrounded by vast expanses of
fields and lush green forests, Lin was naturally drawn to nature mythicism,
and thereby developed a painting style that adheres to the lofty conviction
of Animism. His works often exude a kind of spiritual aura arising from the
subtle depth of mythical concepts that fall somewhere between reality and
abstraction. Lin has always stayed close to the literary-aesthetic roots of art
in his paintings, and in so doing offered a visual response to his inner voices
and poetic impulse.

During his service at the Talin Power Plant, Lin has contributed remarkably
to the improvement of the complicated control systems for the thermal
power plant. During the years between 2010 and 2012, he was in charge
with the Talin Power Plant renovation project. He was also responsible
for choosing the color scheme for the exterior walls of the power station
buildings. For a total of 5 years, Lin and his teammates were responsible for
improving the load efficiency for 5 thermal generator units - a tremendously
complicated task which eventually won him and four others the highest
honor from the Executive Yuan for their contribution to energy efficiency. He
has published a book entitled The Application of DCDAS In the Workings of
The Fuel-Fired Thermal Generator Sets.
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A1/ JHMERF 2020 110x79.5cm
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REXRBHEMMRGER > SBERKCERTES » QEKESERH
EE > PEZRBESGESE > BROEZWHEES » BIHERE

PEaR

&=

1992-2018 H#£5A 17 Xf@E

2009 B2z ELENEEEBERE - S1bmHEEE

2009 HESBAMTEE T ORIIFER

2015 155 &ATHI — SR B EEE AL EREN B IESMENR
2015 :B@fheish _ RSB ZBRAEERNBEIRCSEE

2017 SIIREMT S - e BE2MBE SN E —FE

2017 AFIBE - skRBEZRIFERNER G
2018 HHICEE LM EIBYIEE REZSKEAIFRIGE
2010 2 RAEH FRADRE KR

2011 2ERE—EEFMEEMEF RN

013 2R LB 2 - FUERKRE

2013 2RAAE _KENRRE

2014-2016 2Rt EHBHERGR LM EMRSE BREFKER
2016 2%+ EUMBIF BERE - S HRLMEBEMR
2016 2R EERRIE_ ISR D EMEEIURE

2016 20" WER" WHEMSRE _ HE

2017 257 EREMEFREIMGER

2017 2Ne BKEEEREN =B

2018 2/NEZEBR - MEBRBFE - BIRACREE
2018 210”7 KFEBYRIAE” KEZMRE _ HhE

2018 2MNEN N RERZEEEME - TRE

2018 2MB+=EMIEBZER - L8 R MEiTR
2018 It WMEMSE - IR ZEMHIMFRE S SHmE
2019 HAIEEMIEE "ME—R - LR EaZER
2019 69 - F=EEREMRXEBE

2020 536 - K¥ - EMEEKEERE 50 iLSBa BME
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£)i%  EEIEM 130x162cm 2016

HYBE #E51%M 45.5X53 29 2020
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IS AR 60X80 A% 2020

ME®RZZ ®|ETM 45.5X53 293 2020
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BEEQIEEEEMRIER ( s T ) EEN o BEOENI T 0 —TEFE
IRSEENEIFZ R KiEHMBSHY » mEMIEE > REQCHESE
HEVE > EEABEEZ T » RBRFLIESEMAREZL > EMEER
A B REREEE R

RREZERENES) ) TEREZBMU—MEMEREA > MRFEMRETL
BIRMIEBE—EzHt > TEMAEHBEN > TEMIRENNEEEAL
FREZEMERAAES « 312 ~ #M ~ H A > WEARIHRR  HEEE
BEZM > MR > BRSO ERREETEXAIEmREt > ThH L
FMEEENESEMXEITR » BURESBMEHSZRENZE > BEF
MERENBILAIRESE - NS B ANEEENmERE -

Wang Jan-Min (Crayonist Wang)

Taiwan's famous crayon artist Wang Jan-Min (Crayonist Wang )
accidentally entered the creative road of crayon art. He is in the absence
of teacher guidance. With a passion for crayon art, he can learn by
himself without the guidance of a teacher. In this case, he always adhere
to the crayon art creation as the core, specialize in various techniques,
and innovate various crayon painting styles.

With the profound strength accumulated over the years,

Mr. Wang quickly established a reputation as a newcomer in the art
circle and gained a place. While achieving some success in artistic
creation, Mr. Wang also focuses on the inheritance of crayon art painting,
creating related teaching, courses, teaching materials and teaching aids
for crayon art, and expanding teaching to promote crayon painting art.
Not only that, but also committed to image authorization and derivative
cultural and creative product design, developed a unique crayon art
and cultural creative image in the market, and established a reputation
in art and teaching brands. Crayonist Wang is not only a personal
independent title, but also gradually developed into a brand symbol of
cultural and creative industries.

(EZ%%] Important awards

2011 BREHAERBEIPRE TR M2 B RS
Japan: Royal International Baccalaureate Qualification of Academic

Degree
2011 SRWEREE B FEM B4 - BIREM MR

Granted Top 100 Artists of Centennial-National Art Achievement Award
2017 ZR¥E 2017 /BIKmMFRI BT R YIAFEIREE
Won the silver medal in the 2017 Cross-Strait Creative Design Series
Competition

[(EZ@R] Important solo exhibition
2019 FREMAZE ART 22HHEE
Solo exhibition at Xiang ART Gallery
2019 IRHREIXAE RS A E BN [HEELEE - € ARE]
A two-person exhibition at the Daxia Art Gallery of Chinese Culture
University
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ABEACEETE 90X60cm SRR 2016

2019 RHABEXIERSEAEZMEN (2RFH] BY + A LELRRE

Oily Pastel + Paper Sculpture Double Art Fish at Daxia Art Gallery of Chinese Culture University Special
Exhibition
2018 MBI KRR E BN [BifEial] EE

(Art and Cultural Creation) Solo Exhibition in Daxia Art Gallery of Chinese Culture University
2017 it BB R & 5 R AR R E R

Solo exhibition held at Taiwan Architectural Design Institute in Yangpu District, Shanghai
2017 B EEMEERN TEERE) ER

Solo exhibition at Yang Yingfeng Art Museum
2016 M RFEREIEAE R HEXERRIHER

Solo exhibition in Jiaxing Fashion Industrial Park, Mainland China

2016 IR B A RREREMER
Solo exhibition at The Lalu Sun Moon Lake , Nantou County
2016 RERZURKABRK A EEXRIERL
Exhibited at the Taiwan Cultural and Creative Museum of Dazu Rock Carvings in Dongshan River
Water Park, Yilan
2015 FIb T B RS2 EE R IHE R
Solo exhibition at Yingge Spot Aesthetics Museum, New Taipei City
2014 it REEE NS BXRE) AR
Solo exhibition in Changgeng Health Village, New Taipei City
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BEFIR 120X80cm SHMERDF 2020

2013 REREIEEE R MY T4 - SB% - WEIR) @R
Solo exhibition at the Postal Museum
2013 RAABIXER2 A E 2 EHHEE
Solo exhibition at Daxia Art Gallery of Chinese Culture University
2012 RRBEFUNEEH -- EEBEMALCERMER
Solo exhibition at the West Lake in Hangzhou, China-Tang Yun Art Memorial Hall
2012 R edthHEEERMER - #E - HAERE
Solo exhibition in Taipei City Social Education Center
2011 R etz ERREZE N BEHERE
solo exhibition at the MRT Art Gallery of Taipei City MRT Bureau
2011 R et ACEBEMHER
Solo exhibition in Taipei City Council Cultural Corridor
2011 M ARBEFIMNK T 2R MMER
solo exhibition in Hangzhou Tian Craft Garden, Mainland China
2008 I FREIRHE RS2 @ 2 RIRIHER
Painting in China University of Technology district literary arts center display.
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HWEAEEHERTRE
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RBWESEXARAT WTE
EFREF R AR ARAE TR
BEMEHEHRERE MER
PEFRRBRECANE &
MEXAEE EE
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RITES A ME¥  IEERIER

2020 T2 FEAXREXHDEEREPOBE
2020 MHREBE) PEXAIEE IR RS RO
&

2020 TE¥BRER) ERRBRILSUCHORREIIFIE

2019 CUNIEXHIBITION FEBE /K MR an i & Rt =

2019 [EPTBAHEM TR

2019 % 12 f@skmFEPIS IS iR

2019 MigEEEIEE) FRER/ FSFEABE
2019 THEE) FEXRISZHEHEEHE
2018 MEEESFEMEE

BlE B 28 R

—{EES AMRIEE | passion + passion « passion *
KR ZIES He SR EEE AT 30 LHERMH
BNENIE | AMEIMITERGEE MRINMBIHEE
REEERLE > FREEAIFNELT -

REIUNEE » EKREA ~ SEURRIRDEIN LA
BARVMENY - IBFEEU—EBBRNMERERIE ) &
HESHREIBERIKBERER > BIEERRNES) M
B> DERE KEBMERNHNAE - BET
R DB > RSB R RENEYMTLEE
SHER - H2HBRIBEAREFNEL « CIRPHNE
H IR Z R RIBRIE ©

—RECILGEEERAHER » BASFRREESL
HIS » ERMEBRAEFEEN L2 E -
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ki PEDESFKIEEEFS 30.5%41cm 2020




BARBERRERWAESBEE » RENERREE -
EEE FHX  SFFHEMUAKE, NS H1HEEE
PRABEILE ©

EFFEERHARIE, BRENUIKERZFE RS
R EABKHATRE, REEAFRT, TERER
I% > 2REAKEERRESS , BAI—K 0 1&
BRI PSR o

REFX

2001 R EFRIHALERR A SRINEBRE X LR
2004 FHIEADSE » HEEEM AR
2008 & HRBRERTE

2010 IERTRHA EMEYIEE A IRERM ERIE O

Mt ER
2010 #H% > HAASRRGEE
2011 EEHERESD Eimmmm%ggﬁw

2012 JEE & EEM I CEE EM BN KB FHRER

NIERR4YE
2013 FHENESMNTEERE
2015 MEFEKESEERY
2016 EEEFANEMFLE—BEMERE
2018 Th\ EEMEREEEREY
2019 FEXAIGEHENRIEIAER
2020 FEXAIFGHER IR ABEFL
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en Luan Huang

Since childhood, her father mentored
her on how to paint, later on in life she
was taught by many renowned painters
such as Min-Xian Chen, Lei-Shen Huang,
Chi-Mao Li, Hao-NianOu. She learned
from those masters and made those
skills her own and combined them into
an unique style.

In recent years she has focused on
drawing peonies and other nature
sceneries, she specializes in using
awestern painting style that emphasizes
the shading and lighting, it" sunlike
the traditional style but more of a
contemporary inkpainting with class
and subtleness, these two techniques
mixed together,she creates her own
style that redefines the way peonies are
expressed in art. Kkl SR A EEA L - A R RS SRR BN - ZEH 2020 90 90cm

Exhibition Timeline

2001- Sun Yat-sen Memorial Gallery Joint Exhibition with her father Huang Chien-Shiao
2004- Chiang Kai-shek Memorial Hall Buddhism and Art Exhibition

2008- Selected works Exhibition

2010- Beijing Poly Arts Museum and Gehua Art and Culture Center Peony Personal Exhibition
2010- Joint Exhibition of Painting and Calligraphy of Taiwan Alumni Association in Singapore
2011- Cross Straight Arts Exhibition at Chongging in honor of the 1911 Revolution Centennial
2012- French Taiwanese Art and Culture Festival and local artist Exhibition in Jardin de Claude Monet
2013- The fourth Ancient Art Antiquity Art Fair Exhibition

2015- International New Art Expo Exhibition

2016- YilanHuihao Humanities and Arts Center Exhibition

2018- International Juiding Crazy Arts Exhibition

2019- Chinese Cultural and Creative Association Joint Exhibition inYangming Academy

2020- Chinese Cultural and Creative Association in Taipei University of Science and Technology
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[Tl BAFE 2020 66X48cm

HHF AL EEE ORI R - FA AR kiR
PEFHT S RE AT ERI RS, - THFIFBEIE/ERUE - FHRIERIGI TR R E R
A4 HIPEFHT 2 RATREAY

68



B LR B BB 2002 66X48cm

LIriisR=ERE - IMERAVEZEDIIN LR BE RIS LR K 280 > LU AR — R (g
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AlfEE &L

FIEECHNEES=—AE > FERE—EF2EHEAFENTF
BRES AP KANRAT R ZETEZMBIR
o BAMBEFIRAINER » 2ENEIR > MGNEGRKEERE
RS » (B—ERFER » NS0 > 2MHEE—ERAARENE
IREBISM-EER - BRRRE TIFMEEEREFIRM » KEFHG
ANERINEE - BARBEHNEXRRMHM T BSEEMAIELS
mRM > KRABREMARENEMR > RMEEREITEMNIE
B BEREGAIFRR -

APIERGREFHRARERMG - 2 EEERE - BEE . BEE
MES2EZILUR > 2MFRRERAZMMBMNES o BL
BEREXRSRFIMTER - S2MFRNRREEETE AERRE
HTRES - E2ERJFBHBHERNET » 2B . WK
BERETLAABTRAR LA - MEMAHRFE N KREFRBIE
fEIE » WRRERR AT - BRHUEGESHRER - WP E
MERRN—ISEENA » EEIEBRAEPRABLHEEX
B> HXRAR WA FRERNE LBERAM » EREERG
REHBEABHREE > ERTZEEEETE > SIE2MHY
FRE 7] o ERFERNEEE R Z2ERIENIE -

B 1980 FRFAERES > EREEAIF. 2MEARBZIRA
eSS BEERBNERERANEE  A2EEHLTE
B HRRAFEBERE > BWAIE. EM . M. REREBZ T
6> WEMEERIE— - U2 @ LHAABEERNEES
G . EERIKMEFR N - HESRIFTIREEE ANEEFRER
RRBIBIESEE » CiFMARMRITAIERE - UM FEIES
FrAZREEAMREMRS 2R » BHRARCIRE T RIZMR
FIBAE
FRBHAIERRVIZARR LR ER BFESH 2 INE L ERARIK
ARIFRMIBYEIE » (PR R E R ES M EE IS BERAIERAY
LT AR LIERIS I RIRIN T AT AR B S R BRI
BIfEFRIERZTBEM > FEHE . &R . EAVH/E > UREEAELS
FREEER > WHEBNE . GIF . RIS EEREEHE
ARREIRFERRENERFENERE KB FREEN TR
EENENEEMTEN
HAFESHRAEUEAMNERRAEFL AN EHMRE » £
RMESNME , FBREMMRIEREE > TEBMOLEREA
REFE A S B PRV C 2 S FEERYIREAME » I IUFT
SR BSRMEAERMENERRIFHNERMERAIF
EERAFEBESRBEHRIEE REENRNEMBERHE
R HEREAILRHEERIRERREENBHEB IR - 1FS
EIESRAIR—EES] o
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B 2001 FEB2HENIEANERKEER

2019.11.17 BRBXCEXRZM I iR — B RMEE EYEE
2019.12.14 BEEMRALKE —BAERIBE L
2019.12.25 BB EMME—FRE{C) | |&1i1EE

2020.07.18 T4pgEEE G ER—&1L ST EMTEE 99 BAFH.t
2020.09.25 2IKER A X EEIE H BEMRE BT E

2020.10.02 EE X HIHE —BEIR 278t E— It &S 0
XL E ST ey

ERZEBIRERER  RZETRAEFRNEMAE > BHERIIN2ARREMEBRRENIER B8 7T —
EMEMER - BFPBIEEmERSEERAZM AR - BIRERNE -

BRihEE SRR TIFMEREREMI2M » BREHOAERINES - BHRBEHNEXERMHE T BESERMAIF
EAXRIBHE  DENZERBIRRRNIENK » REREIEE  RRAGREMARENEM » RKMEEREITE
HUTERE » IEERBEMRINBAERNZMAE - BEERBRRFAIEMR -

72



Art Specialty :
Pottery, Pot Carving, Painting

Art Qualifications :

Since 2001, Linnahas participated in many art exhibitions and ceramics exhibitions at home and abroad.
2019.11.17Miaoli County Cultural Industry Art AssociationJointExhibition—Miaoli Pottery Museum
2019.12.14Taiwanese ArtistJointExhibition in New York—New York Flushing Educational Center
2019.12.25Exchange Exhibition of Chinese and Korean Artists—Korea Incheon Art Gallery

2020.07.18 Glint of the Rainbow Solo Exhibition—S7 Art Museum/99 Art Center

2020.09.250utstanding Artist of Global Oriental RenaissanceHonorary Charter

2020.10.02ChineseWen-Yao Culture and Education Association—International JointExhibition—New Taipei
City Arts Center

Art progress and concept -

Linna haslived abroadfor a long time due to her occupation, she was immersed in the artistic atmosphere
of different nations which has enriched the artistic process of a lifetime. In the creation, she often
integrates the rationality of business career into the sensibility of artists and display the beauty of conflict.
She hasexperienced that art can be found everywhere in work and life, which always bring unexpected
surprises to life from time to time. Her professional background often provides her with a different way of
thinking about art creation; the enjoyment of soul is better than the pursuit of appearance. From amateur
to professional,she does not have the same burden as those art graduates, andhenceshe is able to create
freely and unrestrainedly, with unique artworks on display.
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Works: Big Burst Firewood Pot with Chinese Zodiac

For example, in the production of teapots in the domestic pottery industry, there are hundreds of types of

teapots, and it can be described as a dazzling array.

Regarding the firing methods of teapot works, no matter electric kiln, gas kiln or wood kiln, it can be

described as numerous
This Chinese zodiac ice smoke wood burning pot is a specially-tuned formula soil developed by the author

for many years. After countless adjustments and trial burning...the most satisfactory formula soil was

obtained from the experience of failure.
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The original motivation for the design of the Chinese Zodiac Ice Smoke Teapot is to hope that all those

who like to make tea or good friends and collectors in the tea art world have more choices and more fun in
making tea

Even in the process of making tea

(Dialogue with the pot and heart-to-heart with the pot) Finally, let this Chinese zodiac ice cigarette pot

accompany an important role in "Zen Tea Blindly"

This is the author with such a heart and expectation in designing and making every teapot with ice smoke

of the Chinese zodiac.
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Tsai,|-Chin

Creative concept :

Confession of the pure will.

To present the concept of pure will, | minimize the figuration and break
through the existent form. Try to liberate the original spirit by intuitive
exploration(which is the original God” s will to created us).
Educational background :

National Taipei College of Business

Art Exhibition :

2012/02/21-02/26 National Dr. Sun Yat-sen Memorial Hall °
2012/09/01-09/06 Taipei City Arts Promotion Office °

2016/08/12-08/25 Taipei City Arts Promotion Office o

2020/06/19-07/02 Taipei City Arts Promotion Office ©
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Chung Kung Che’ s personal profile:

Master of Fine Arts, Chinese Culture University, studied plastic arts
in France, and laid a solid foundation in realistic painting. Currently
teaching at university.

| have been engaged in art creation for a long time and devoted to
art education, teaching drawing, watercolor, oil painting and lacquer
painting.

In recent years, | have studied "Post-Cubism" paintings. | have
incorporated Eastern and Western perspectives into my creations,
showing the interest of multiple spaces. My works are unique. |
have served as the Secretary General of the Post-Cubism Painting
Association. Cubist painting, and has participated in many domestic and
international joint exhibitions and solo exhibitions.

In addition, he also devoted himself to the research and creation of the
emerging painting type "lacquer painting”. The lacquer painting uses
natural raw lacqueras the medium, using ancient media as the form
of expression of painting Contemporary art with different textures and
aesthetics. His works have participated in cross-strait lacquer painting
exchange exhibitions for many times. He has unique insights into
the performance of lacquer painting. Currently, he also serves as the
founding director of the Chinese Lacquer Painting Society to promote
lacquer painting creation.
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#£3E Ink lotus 30x30cm &= 2018

Cheng Chinfeng's personal profile:

Master of Fine Arts, Chinese Culture University, professional art worker, uses lacquer painting as the main
medium in creation.

The so-called lacquer painting is based on natural raw lacquer as the main material, that is, the natural
sap cut from the lacquer tree, also known as lacquer, which belongs to the unique painting species of the
Eastern nation.

Lacquer painting is born out of traditional craftsmanship. It has the dual characteristics of painting and
craftsmanship. Lacquer painting is chosen as the creative medium because of its uniqueness. It is different
from ordinary painting. It not only requires rich skills, but also the production process. It is tedious and
lengthy, and it takes months or more to complete a piece of work. However, because of the ever-changing
beauty of lacquer paintings, the ancient media is presented in a contemporary form. Its intriguing visual
effects and artistic appeal make me Continue to study for it.

Currently serving as the founding director of the Chinese Lacquer Painting Society, participated in many
cross-strait lacquer painting exchange exhibitions and joint exhibitions domestic and foreign.

100



L ApBYLEES The movement of life 80x80cm iFZ 2016

FERYEEERENSR Decorative impression of horse 80x80cm 2017
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Education and Experience

# Lecturer for the Enhancement Program for Teachers of Gifted Music Education of the Bureau of Education,
Tainan City Government

# Performer of demo materials and lecturer for pre-employment teacher training on percussion techniques
for the Ju Percussion Music School

# Lecturer for performance and teacher training at Orff Music & Art World

# Regular participant in elementary school percussion course design and the artistin-residence program

# Course planner and project coordinator of the music camp at Shanding Elementary School, Taoyuan City.
Interviewed by DaAi TV for promotion of music education

# Guest musician of the art education lecture series at Guangzhou Opera House

# Music instructor for various institutions and programs, from kindergarten, high school to university

# Music lecturer at the Center for Holistic Education, NTNU and Hsintien Chungkuang Community College

# Convener of the judging panel for the Excellent Music Open Competition of Taiwan, judge at international
percussion music competitions

# Judge at the International Goodwill Ambassador Competition

# Head judge for the campus talent ambassador competition hosted by the MNS international training
camp in Michigan, U.S.A

# Participant in the Ministry of Education” s Higher Education SPROUT Project in 2020, invited to deliver a
series of special lectures for cultivating art professionals at Vanung University
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Composer - Bo-Li Wang

Works embrace different music styles such as
traditional drama(Chinese opera), folk, classical,
popular and world music. Wang's is an open-minded
and creative composer who has deep cultural base .
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Hsin-Yu CHOU
Composer/ Lecturer of Vanung university/Wu ling

senior high school

Hsin-Yu CHOU was born in Taiwan, Taipei city in
1986. Hsin Yu obtained her master degree from
National Chiao-Tung University and she learned
electronic music skill from Prof. Yu-Chung Tseng.
Her works have been performed at international
festivals such as NYEMF (New York electronic music
festival), ICMC (International Computer Music
Conference) and she also won prizes in competitions
such as Musicacoustica-Beijing, EMS-Shanghai,
WOCMAT (Workshop On Computer Music and Audio
Technology) and so on.
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Yueh-Shiar Lin (Cynthia Lin)
Born in Jia-Yi, Taiwan, and living in Houston, now

Artistic Experiences

2017 Solo Exhibition in Shanghai Duolun Museum of Modern
Art, Shanghai, China e [Paradigm Shifty New Media Art, In
Live, Taipei, Taiwan ° [TFloating Iland — Contemporary Female
Trio Exhibition J In Live, Taipei, Taiwan °
2016 D.P.Dhar Memorial Turst International Spring Art Camp,
Kashmir, India o Artmart International Art Campm, Inda ©
2015 The 30th Asrop International Art Exhibitin in Sandol Art
Center, South Korea ° Yogyakarta International Art Festival
, Yogyakarta, Indonesia © 2015 [Contemporary Art
Hanyue - Taipei Taipei, Taiwan ¢ 2015 [TranstormationJ solo
Exhibition at 345 Gallery, New York, USA °
2014 Sasaran International Art Festival 2014, Malaysia
Taiwan and Japan international Art Show , Sendai Japan, Taipei
Taiwan o

FAsia Mien - Image ShiftingJ at In Live Art Space , Taipei,
Taiwan

[The Procession of Blossomingl Solo exhibition at In Live Art
Space, Taipei, Taiwan °
2013 Artist Fair - Taipei , Taipei, Taiwan

FGensler Artist Fair) , Shanghai, China ©
Solo exhibition at Shanghai Duolun Museum of Modern Art,
Shanghai, China ©
2012 Solo exhibition at In Live Art Space, Taipei, Taiwan
Art Network at Hanoi, Vietnam °
Artist Fair - Taipei , Taipei, Taiwan ©
2011 Solo exhibition at Cultural Affairs Bureau of Hsinchu County
Government °
2010 Solo exhibition at Angel Art Gallery °
Contemporary Art Exhibition at Angel Art Gallery
Artwork featured at 2010 Taipei International Flora Exhibition
2009 Receiving grant for exhibition from NCAF
Solo exhibition in Tzai-chih Room at National Dr. Sun Yat-sen
Memorial Hall ©
Solo exhibition at Pacific Cultural Foundation
Red River Rebellion, joint exhibition, Southwest Exhibition of
Contemporary Art o
Winning the award and being invited to the joint exhibition
hosted by Taichung County Seaport Art Center ©
Women artists joint exhibition in Taichung °
Flower, joint exhibition at Angel Art Gallery
2008 Tinder, joint exhibition at A7958 Art Space
Break and Construction, joint exhibition at Angel Art Gallery °
Women artists joint exhibition in Taichung °
2007 Solo exhibition at Cultural Affairs Bureau, Taichung City ©
2006 1+N Association joint exhibition at Taichung Municipal Wen
Yin Exhibition Hall °
2005 Chao-zhong joint exhibition at Cultural Affairs Bureau,
Taichung City
2004 Chao-zhong joint exhibition at Cultural Affairs Bureau,
Taichung City ©
2002 Chao-zhong joint exhibition at Taichung Municipal Wen Yin
Exhibition Hall °
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NAFERTE Brighting Tree/ SREI A FHHARE A /4m x 8m x 3m/2010 BIEEE K Blossom/ #EEA#5# /160cm x 160cm x 160cm /2010
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